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p r is o n e r  by Saru m an , to  E doras i n  Rohan. The t h ir d  
tim e was from Z i r a i - Z i g i l  to  L o th lo r ie n  a f t e r  
G an dalf fo u g h t  th e  B a lr o g . T h is  can  be found  on  
page 135 o f  The Two T ow ers (ppbk, e d . )
I  f e e l  t h a t  t h i s  i s  a v e r y  im p o r ta n t p o in t i  n o t  
o n ly  b eca u se  G an dalf made an o b v io u s  m is ta k e , b ut  
when T o lk ie n  w rote  t h i s ,  he was sh ow ing h i s  r e a d e r s  
an im p o rta n t p a r t  o f  M iddle E arth  [ th o u g h t]  . I t  
sh o u ld  be n o te d  t h a t  t h i s  [ id e a ]  o f  th r e e  t im e s  p ays  
f o r  a l l  was a l s o  p r e v a le n t  i n  our c u lt u r e  f o r  many 
y e a r s .
REVIEWS
Good Work--And Great Fun
M id d le  E a r th ,  by  S im u la tio n s  P u b l ic a t io n s  I n c . ,  44 E . 2 3 rd
S t . ,  New Y o rk , N .Y . 1 0 0 1 0 ; 1 9 7 7 . A th re e -g a m e  s e t  a t
$ 2 0 , in c lu d in g :  S au ron  ($ 5  s e p a r a te ly ) ,  b y  Rob M osca;
G ondor ( $ 5 ) , by  L in d a  M osca an d  R ic h a rd  B e rg ; an d  War
o f  th e  R in g  ($ 1 5 ) , b y  H ow ard B a ra s c h  an d  R ic h a rd  B e rg .
P h y s ic a l S y s te m s /G ra p h ic  D e s ig n : Redmond A. S im o n sen .
The u l t im a te  M id d le - e a r th  game h a s  a r r iv e d .
M id d le  E a r th ,  p u b lis h e d  by  S im u la tio n s  P u b lic a tio n s  
I n c . ( S P I ) , th e  l a r g e s t  an d  m o st p r o g re s s iv e  s im u la tio n ­
gam ing com pany in  e x is te n c e , i s  th e  m o st a t t r a c t i v e  in  i t s  
a r t  ( l a r g e ly  by  Tim  K ir k ) , th e  m o st s o p h is t ic a te d  in  i t s  
r u le s  and  s t r u c t u r e ,  and  th e  m o st c o m p re h e n siv e  in  i t s  
c o v e ra g e  o f  a l l  th e  T o lk ie n -b a s e d  gam es e v e r  p ro d u c e d , and  
t h i s  c o n d itio n  i s  u n l ik e ly  to  ch an g e  s o o n . I n  a d d i t io n , 
M id d le  E a rth  t r e a t s  w ith  r e s p e c t  th e  m a te r ia l  in  L o rd  o f  
th e  R in g s (L o tR ) ,  on w h ich  i t  i s  b a s e d .
M id d le  E a r th  a c tu a l ly  i s  a  th re e -g a m e  p a c k a g e , an d  th e  
th r e e  gam es may b e  (b u t sh o u ld  n o t b e )  s e p a r a te ly  p u rc h a se d . 
T hey a l l  u s e  g e n e r a lly  th e  sam e sy s te m . A h e x a g o n a l g r id  
i s  p r in te d  o v e r a  m ap, an d  m ovem ent f o r  th e  p ie c e s  o r  
c o u n te r s  a r e  p r in te d  c a rd b o a rd  s q u a re s  w h ich  may r e p r e s e n t  
in d iv id u a ls ,  a rm ie s , o r  ty p e s  o f  w e ap o n s. T he gam es a r e  
a l l  p la y e d  in  tu r n s ,  e a c h  tu r n  r e p r e s e n t in g  a  few  h o u rs  o f  
" r e a l  tim e "  in  S au ron  an d  G ondor and  a  w eek in  War o f  th e  
R in g .
B eyond t h i s ,  th e y  v a ry  g r e a t ly .  S au ron  c o v e rs  th e  
B a tt le  o f  D a g o rla d  in  S .A . 3 4 3 4 , a f t e r  w h ich  S au ro n  w as 
d r iv e n  in to  M ordor and  th e  B a ra d -d u r  w as b e s ie g e d  b y  th e  
L a s t A ll ia n c e . T h is  i s  a  v e ry  im a g in a tiv e  tr e a tm e n t , to  
sa y  th e  l e a s t ,  s in c e  T o lk ie n  n o w h ere  g av e  th e  d e t a i l s  o f  
t h i s  b a t t l e .  G ondor d e a ls  w ith  th e  a s s a u l t  on M inas T i r i t h  
d u r in g  th e  W ar o f  th e  R in g , b e g in n in g  a f t e r  th e  o v e rru n n in g  
o f  th e  P e le n n o r  on M arch 1 3 , 3019 T .A ., an d  e n d in g  a f t e r  
th e  a r r i v a l  o f  A ra g o rn . B o th  o f  th e s e  gam es a r e  r e l a t i v e l y  
s m a ll , u s in g  17" by  2 2 " h eav y  p a p e r  m ap b o ard s an d  a b o u t 80 
to  120 c o u n te r s  e a c h . C o u n te rs  in  th e s e  gam es r e p r e s e n t  
in d iv id u a ls ,  h ig h ly  d i f f e r e n t i a t e d  arm y u n i t s  (O re  a r c h e r s , 
l i g h t  i n f a n t r y ,  an d  h e a v y  in f a n t r y  a r e  s e p a r a te ly  g iv e n ) , 
o r  p a r t i c u l a r  w e a p o n s, fro m  th e  sw ord  N a r s i l  to  c a u ld ro n s  
o f  o i l .
T he t h i r d  game in  th e  s e t ,  War o f  th e  R in g , i s  m uch 
la r g e r  an d  by f a r  th e  m o st i n t e r e s t i n g .  I t  c o v e rs  a l l  o f  
th e  e v e n ts  in  L otR  fro m  th e  d e p a r tu r e  fro m  Im la d r is  
(D ecem ber 25) to  th e  m id d le  o f  M ay. T he m ap b o ard  i s  3 3 " by
3 4 " , o f  h eav y  p a p e r , an d  in c lu d e s  a l l  o f  M id d le -e a r th  in  
th e  T h ird  A ge. T hough th e  a r tw o rk  in  S au ron  and  G ondor i s  
n o t e x t r a o r d in a r y , in  War o f  th e  R in g  i t  i s  o u ts ta n d in g . 
E ach  o f  th e  m any in d iv id u a l  c h a r a c te r  c a rd s  h a s  a  s m a ll 
Tim  K irk  s k e tc h  o f  th e  c h a r a c te r ;  o th e r  K irk  s k e tc h e s , 
in c lu d in g  h i s  p a te n te d  O re s , d e c o ra te  o th e r  c a r d s ;  and  th e  
m apboard  i t s e l f  i s  a  f iv e - c o lo r  a f f a i r  w ith  a  p a r t i c u l a r l y  
b r i l l i a n t  b lu e  f o r  w a te r .
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War o f  th e  R in g  c o n ta in s  two su b -g am es : t h e  "C h a ra c ­
t e r  Game" and th e  "Cam paign Game." B oth  games c o n ta in  
o r d in a ry  and m a g ic a l com bat among c h a r a c t e r s ,  s e a r c h  by 
O res and N azg u l, a l l  th e  m a g ic a l  o b j e c t s  in  L o tR  from  
p a la n t i r i  to  e lv e n  ro p e ,  su c h  m in o r a c t o r s  a s  S h e lo b  and 
th e  B a rro w -w ig h t, and many o f  th e  e v e n ts  from  L o tR  i n ­
c lu d in g  B o ro m ir 's  a t te m p t  to  s e i z e  th e  R in g , u s e  o f  e lv e n  
b o a t s ,  A ra g o rn 's  and D e n e th o r 's  u se  o f  p a la n t i r i  and even  
a  p ipew eed  c a c h e !  The e v e n ts  a r e  h a n d le d  th ro u g h  a  c a r d -  
p la y  sy s tem  t h a t  k e e p s  th e  f l a v o r  o f  th e  o r i g i n a l  w h i le  n o t  
b in d in g  th e  p la y e r s  t o  r e p e a t  m e c h a n ic a l ly  th e  e v e n ts  in  
L o tR . G ollum , to o ,  i s  p r e s e n t  in  b o th  games and c a n  h av e  a  
d e c i s iv e  i n f lu e n c e .  The " C h a ra c te r  Game" u s e s  o n ly  th e  
F e llo w sh ip  o f  th e  R ing  and th e  N ine R id e r s ,  p lu s  Sarum an, 
G ollum , th e  Mouth o f  S a u ro n , and th e  m inor a c t o r s  n o te d  
ab o v e . The "Cam paign Game" h a s  a l l  o f  t h e s e ,  a lo n g  w ith  
many more c h a r a c t e r s  and th e  a rm ie s  o f  M id d le - e a r th .  An 
a d a p ta t i o n  o f  th e  "Cam paign Game" c a l l e d  th e  "T h ree  P la y e r  
Game" g iv e s  Saruman a  s t r o n g  in d e p e n d e n t p o s i t i o n  and 
a l lo w s  f o r  a l l i a n c e s ,  b e t r a y a l s ,  and s i m i l a r  p l e a s a n t r i e s .  
The S o c ie ty  h e lp e d  to  p ro v id e  in fo rm a t io n  on w hich  War o f  
th e  R in g  was b a se d  and i s  g iv e n  a  c r e d i t  l i n e  f o r  t h i s — th e  
f i r s t  game th e  S o c ie ty  h a s  h e lp e d  to  p ro d u c e !
Two c o n s id e r a t i o n s  a r e  in v o lv e d  i n  e v a lu a t in g  th e s e  
gam es: t h e i r  f a i t h f u l n e s s  to  L o tR , and t h e i r  o v e r a l l
q u a l i t y  a s  gam es. As may h av e  b een  se e n  a b o v e , th e  d e s ig n ­
e r s  have  w orked h a rd  and s u c c e s s f u l l y  to  p ro d u c e  games t h a t  
r e f l e c t  th e  c h a l l e n g e s  and o p p o r t u n i t i e s  f a c in g  th e  " r e a l "  
c h a r a c t e r s  w h ile  k e e p in g  enough v a r i a b i l i t y  t h a t  no two 
p la y in g s  o f  any  game w i l l  be  a l i k e .  T h is  s u c e s s  i s  p a r t i ­
c u l a r l y  g r e a t  in  War o f  th e  R in g , b e c a u se  i t s  much g r e a t e r  
sc o p e  a l lo w s  f o r  m ore d e t a i l  and v a r i a t i o n  th a n  th e  more 
l im i te d  G ondor and  S a u ro n . T e s t  p la y in g s  o f  War o f  th e  
R in g  have  p ro d u ced  such  d i s p a r a t e  r e s u l t s  a s  a  b a d ly  
wounded F rodo d e s t r o y in g  th e  R ing p r a c t i c a l l y  w ith  h i s  l a s t  
b r e a t h ,  and a b a t t l e  to  th e  d e a th  i n  T h r a n d u i l 's  P a la c e  
(o v e r  th e  lem b a s, a s  i t  tu rn e d  o u t )  among m ost o f  th e  m ajo r 
c h a r a c t e r s .  V ic to ry  c o n d i t io n s  i n  a l l  th e  games r e f l e c t  th e  
" r e a l "  c o n d i t io n s  f o r  v i c t o r y  i n  t h e i r  s i t u a t i o n .  F i n a l l y ,  
th e  f a i t h f u l n e s s  o f  th e s e  games to  th e  o r i g i n a l  i s  empha­
s iz e d  by e x te n s iv e  and w e l l - w r i t t e n  comments in  th e  2 8 -p ag e  
r u l e s  b o o k le t  f o r  War o f  th e  R in g  on th e  c h a r a c t e r s ,  
o b j e c t s ,  and s i t u a t i o n s  in  L o tR . No T o lk ie n  fa n  w i l l  be 
d i s a p p o in te d  in  t h e  games o f  M id d le  E a rth  on t h i s  g round  i f  
he  c o n s id e r s  th e  m in im al t r a d e o f f s  in  a u t h e n t i c i t y  n eed ed  to  
make L o tR  " g a m e a b le ,"  su c h  a s  re d u c in g  th e  d e c i s iv e n e s s  o f  
E nt i n t e r v e n t io n .
As gam es, to o ,  th e  M id d le  E a rth  s e t  comes o f f  v e ry  
w e l l .  G ondor seem s r a t h e r  h e a v i ly  t ip p e d  i n  f a v o r  o f  th e  
"bad  g u y s ,"  b u t  t h a t  i s  th e  a u th e n t i c  s i t u a t i o n .  A l l  o f  
th e s e  games a r e  q u i t e  a d a p ta b le  to  s o l i t a i r e  p la y — an 
im p o rta n t  p o i n t .  In  a d d i t i o n ,  SPI seem s to  be  tu r n in g  o u t 
more games on o th e r  f a n t a s y  t o p i c s  u s in g  th e  b a s i c  War o f  
th e  R in g  f o rm a t ,  w h ich  p ro m ise s  more p le a s u r e  a h e a d .
O v e r a l l ,  th e s e  t h r e e  games a r e  b r i l l i a n t  p r o d u c t io n s — 
s ig n i f ic a n t  f o r  th e  c o l l e c t o r  o f  M id d le - e a r th  a r t ,  im p o rta n t  
f o r  any T o lk ie n  c o m p le t i s t ,  arid v i t a l  f o r  anyone i n t e r e s t e d  
in  L o tR -r e l a t e d  games— o r  good games in  g e n e r a l . .
...George Colvin
S a r e h o l e  T o  S h i r e :
The
D e f i n i t i v e  T o l k i e n
Humphrey C a rp e n te r ,  J .R .R . T o lk ie n , A B io g ra p h y  (London:
G eorge A lle n  and  Unwin, L t d . ,  1 9 7 7 ) . L 4 .95  ($ 1 2 .9 5  i n
C a n a d a ). 288 p p .
In  one  o f  h i s  p r o p h e t i c ,  and c h a r a c t e r i s t i c a l l y  g e n e r ­
ous e a r l y  re v ie w s  o f  The L o rd  o f  th e  R in g s  (T im e a n d  T id e , 
O c to b e r  2 2 , 1 9 5 5 ) , C .S . L ew is w ro te  t h a t  "o n e  o f  th e  m ain 
t h in g s  th e  a u th o r  w a n ts  to  sa y  i s  t h a t  th e  r e a l  l i f e  o f  men 
i s  o f  t h a t  m y th ic a l  and h e r o i c  q u a l i t y . "  Humphrey C a r p e n te r 's 
b io g ra p h y  show s u s  T o lk i e n 's  l i f e  w ith  an  a lm o s t  c r y s t a l l i n e  
l u c i d i t y .  He h a s  h ad  th e  a d v a n ta g e ,  o f  c o u r s e ,  o f  th e  l e t ­
t e r s ,  d i a r i e s ,  and p a p e r s  o f  T o lk ie n ;  m ore: o f  h a v in g  known
th e  m an, h i s  f r i e n d s ,  and  h i s  f a m i ly ,  on b a s e s  b o th  p r o f e s ­
s i o n a l  and p e r s o n a l .  B ut he  h a s  b ro u g h t  to  t h e s e  in d i s p e n -  
s i b l e  r e s o u r c e s  a  r e m a rk a b le  s e n s i t i v i t y  and  d e l i c a c y  o f  
f e e l i n g .  He h a s  to u c h e d  upon th e  ra w e s t  n e r v e s  o f  human 
f e e l i n g — T o lk i e n 's  r e l a t i o n s h i p  w i th  h i s  w idowed m o th e r ,  h i s  
r e l a t i o n s h i p  w ith  h i s  w if e  (and  h e r  r e l a t i o n s h i p  w ith  h im ), 
h i s  r e l a t i o n s h i p  w i th  " J a c k "  (C .S . L e w is ) ,  and h i s  r e l a t i o n ­
s h ip  w i th  h i s  r e l i g i o n  (Roman C a th o l ic i s m ) — w ith  em p ath y , 
c o m p a ss io n , and  u n d e r s ta n d in g .  T h is  i s  no h a g io g ra p h y . T o l­
k i e n 's  g e n t l e  j e a l o u s i e s ,  h i s  p sy c h o so m a tic  s o l d i e r i n g ,  h i s  
e x q u i s i t e  p r o c r a s t i n a t i o n s ,  h i s  v in e g a r y  c r o c h e t s  and o p in ­
io n s ,  a r e  l o v in g ly  d e p ic t e d ,  l i k e  th e  b le m is h e s  i n  a  b e a u t i ­
f u l  b u t  w i th e r in g  a p p le  w hich  h an g s on a  l a t e  Autumn t r e e .
The book s in g s  w ith  th e  lo v e  t h a t  T o lk i e n 's  b io g r a p h e r  
b r in g s  to  h i s  s u b j e c t .  He h a s  b een  a s  c lo s e  to  th e  m ir a c le  
a s  a  h o b b i t  to  h i s  h e a r t h ,  and r e p o r t s  to  u s a s  much a s  can  
b e  t o l d ,  p e r h a p s ,  o f  th e  e le m e n ts  i n  T o lk i e n 's  p o ig n a n t  c h i l d ­
hood and y o u th  t h a t  c o n t r ib u te d  to  th e  v i s i o n a r y  w o rld  he 
c r e a t e d  a s  an  a d u l t .  "Jo h n  R ona ld  R e u e l T o lk ie n ,  so n  o f  
e n t e r p r i s i n g  M abel S u f f i e l d ,  h e r s e l f  one o f  th e  t h r e e  rem ark ­
a b le  d a u g h te r s  o f  o ld  Jo h n  S u f f i e l d  (who l i v e d  to  be  n e a r ly  
a  h u n d re d )  was m id d le a g e d  and i n c l i n e d  to  p e s s im ism , d r e s s e d  
in  s e n s i b l e  c l o t h e s  b u t  l i k e  c o lo u re d  w a i s t c o a t s  when he 
c o u ld  a f f o r d  them , and had a  t a s t e  f o r  p l a i n  fo o d . B ut th e r e  
was so m e th in g  u n u su a l  i n  h i s  c h a r a c t e r  t h a t  had  a l r e a d y  m ani­
f e s t e d  i t s e l f  i n  th e  c r e a t i o n  o f  a  m y th o lo g y , and i t  now le d  
him  to  b e g in  t h i s  new s t o r y . "  The m y th o lo g y  was n o t  to  
a p p e a r  u n t i l  th e  F a l l  o f  1 977 , a s  The S i lm a r i l l io n ;  t h e  "new 
s t o r y "  was to  be  recom m ended f o r  p u b l i c a t i o n  in  1936 by  th e  
t e n - y e a r - o l d  R ayner Unwin (who h a s  l i v e d ,  one im a g in e s , to  be 
v e ry  g la d  o f  i t ) , and a p p e a re d  a s  The H o b b it. I n  b e tw een  
th e s e  e v e n t s ,  ^ T o lk ie n 's  t w e n t i e th - c e n tu r y  m a s te r p ie c e ,  The 
L o rd  o f  th e  R in g s , was w r i t t e n  and p u b l i s h e d .
I t  shows u s ,  t ra n sm u te d  to  g o ld ,  th e  p a r a d i s e  o f  h i s  
e a r l y  c h ild h o o d  n e a r  S a re h o le  M i l l ,  a n d , s c a r r e d  and sm ok ing , 
th e  a b y s s e s  o f  l o n e l i n e s s  and f e a r  t h a t  th e  l o s s  o f  h i s  m other 
and h i s  o r p h a n 's  l i f e  dug i n t o  h i s  m a l le a b le  s p i r i t  a t  th e  
ag e  o f  t h i r t e e n .  He saw h i s  widowed m o th e r (n o t  a l t o g e t h e r  
in a c c u r a t e ly )  a s  a  s a i n t l y  o u t c a s t  who, a f t e r  h e r  c o n v e rs io n  
to  Roman C a th o l ic is m ,  was v i r t u a l l y  abandoned  by h e r  f a m i ly ,  
and w orked h e r s e l f  to  d e a th  i n  s u p p o r t  o f  h e r  f a t h e r l e s s  
c h i l d r e n .  H is  r e l i g i o n  was th u s  p e rh a p s  to o  p e r s o n a l  to  be 
g iv e n  o v e r t  e x p r e s s io n .  God h a s  n o t  ab sco n d ed  from  M id d le -  
e a r t h ,  b u t  H is  f e e t  do n o t  t r e a d  i t s  g r a s s e s .  The p u re  
l a d i e s  who s ta n d  l i k e  d i s t a n t  b e a c o n s  on i s l a n d  m o u n ta in  to p s  
and in  f o r e s t  g la d e s ,  r e f l e c t  th e  m a r ty re d  m o th e r ,  i t  may b e . 
T o lk i e n 's  w i f e ,  whom he lo v e d  a s  a  boy o f  e ig h te e n  and wooed 
b a c k  a f t e r  a  t h r e e - y e a r  s e p a r a t i o n  e n fo rc e d  by h i s  p r i e s t -  
b e n e f a c t o r ,  he  c a s t  in  t h i s  same m ou ld , a  somewhat P ro c ru s ­
t e a n  f i t ,  C a rp e n te r  s u g g e s t s ,  f o r  a  la d y  who was by n a tu r e  
a s  e n t e r p r i s i n g ,  c r e a t i v e ,  and  in d e p e n d e n t a s  T o lk i e n 's  
m o th er had a c t u a l l y  b e e n .
The m a s c u lin e  f r i e n d s h i p s  w h ich  c h a r a c t e r i s e  th e  F e llo w ­
s h ip  o f  th e  r i n g ,  r e f l e c t  a  l i f e l o n g  te n d e n c y  o f  T o lk i e n 's ,  
f i r s t  i n  th e  "TCBS," a  sc h o o lb o y  c i r c l e  s e v e r a l  o f  whose 
members p e r i s h e d  i n  th e  h o lo c a u s t  o f  W orld War I ,  and th e n  in  
th e  I n k l in g s ,  w hich  in c lu d e d  T o lk i e n 's  lo n g tim e  f r i e n d ,  some­
tim e  c o n v e r t ,  and l a t t e r d a y  r i v a l ,  C .S . L e w is . I n  t h e i r
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r e l a t i o n s h i p ,  T o lk ie n  p la y e d  th e  u n c o m fo rta b le  r o l e  o f  th e  
e l d e r  b r o th e r  i n  th e  P a r a b le  o f  th e  P r o d ig a l  so n . He was a 
l i f e l o n g  C h r i s t i a n ,  a  l i f e l o n g  c r e a t o r  o f  m y th s . L e w is , th e  
a p o s t a t e ,  becam e a  p u b l i s h e d ( a n d ,  u n h a p p ily  to  T o lk ie n ,  A n g li­
can ) C h r i s t i a n  a p o l o g i s t .  W hile  T o lk ie n  la b o u re d  l i n g e r in g l y  
( tw e lv e  y e a r s )  o v e r  h i s  m a s te r p ie c e ,  The L o rd  o f  th e  R in g s ,  
Lew is b ro u g h t f o r t h  th e  N a m ia n  C h ro n ic le s  a  y e a r  a t  a  t im e . 
C a rp e n te r  s a y s  t h a t  T o lk ie n  d e p ic te d  th e  b o i s t r o u s  Lew is in  
th e  "Hroom-hoom" o f  T re e b e a rd . A p p a re n tly  T o lk ie n * s  m a r r ia g e  
and f r i e n d s h i p s  w ere  a s  f u l l  o f  d is c o m f o r ts  and a d ju s tm e n ts  
to  r e a l i t y  a s  th o s e  o f  th e  r e s t  o f  u s .  I t  i s  r a t h e r  a  r e l i e f  
to  f in d  i t  o u t .  In  th e  e n d , we lo v e  him  m ore b e c a u s e ,  f o r  
a l l  h i s  g e n iu s ,  h e  was so  much l i k e  u s .
T h a t i s  w hat he  was t r y in g  to  t e l l  u s ,  a f t e r  a l l ,  t h a t  
t h i s  w o rld  (w hich  i s  M id d le - e a r th )  i s  a  p la c e  w here  g r e a t  
a f f a i r s  depend  u l t i m a t e l y  upon th e  a c t s  o f  l i t t l e ,  w eak, 
in a d e q u a te ,  and f i n a l l y  h e r o i c  p e o p le  r a t h e r  l i k e  o u r s e lv e s .  
T hat may b e  m y th ic a l ,  b u t  i t  i s  a l s o  C h r i s t i a n ,  and i t  i s  
a l s o  t r u e .
Not t h a t  th e  m y th o lo g ic a l  books a r e  a u to b io g r a p h ic a l ;  
p e r s o n a l  e le m e n ts  a r e ,  r a t h e r ,  c o n s c io u s ly  e x p re s s e d  by T o l­
k ie n ,  C a rp e n te r  s a y s ,  i n  th e  e a r l y  L e a f b y H ig g le , and  th e  
l a t e r  S m ith  o f  W oo tton  M ajor,  w here  t h e i r  m in i a tu r e  fo c u s  
r e f l e c t s  T o lk ie n ’s  h u m i l i ty .  He w ould  h av e  r e j e c t e d  th e  
d e t e c t i o n  o f  p e r s o n a l  e le m e n ts  i n  The L o rd  o f  th e  R in g s ,  and 
no d o u b t even  more s o ,  in  The S ilm a y r illio n . B ut th e  f in d in g  
o f  them  i s  n o t  r e d u c t io n is m . S t .  B e rn a d e t te  o f  L o u rd es  saw 
th e  B le s se d  V i r g in  Mary a s  a  g i r l  d r e s s e d  i n  th e  g a rb  o f  a 
l o c a l  r e l i g i o u s  s o c i e t y ,  and h e a rd  h e r  sp e a k in g  th e  l o c a l  
p a to is 3 b u t  h e r  v i s i o n s  hav e  m e d ia te d  h e a l in g  and s p i r i t u a l  
e n lig h te n m e n t to  m i l l io n s  o f  p e o p le .  And O xford  dons c r e a t e  
se c o n d a ry  u n iv e r s e s  o u t  o f  t h e i r  p r i v a t e  p h i l o l o g i c a l  in v e n ­
t i o n s .  The a p p a re n t  m y s te ry  by w h ich  a  l i f e  o f  o u tw ard  sim ­
p l i c i t y ,  even  m onotony, c o n c e a ls  an  in n e r  w o rld  o f  m a je s ty  
i s  a lm o s t th e  d e f i n i t i o n  o f  a  s c h o l a r ' s  l i f e ,  and T o lk ie n  
w as , in  e s s e n c e ,  a  s c h o l a r .  L ik e  th e  shaman l y in g  i n  h i s  
t r a n c e  o r  th e  monk on h i s  k n e e s  b e f o re  th e  a l t a r ,  th e  w onders 
o f  s c h o l a r l y  c o n te m p la t io n  c a n n o t b e  e x p e c te d  to  show on 
th e  o u t s i d e .  O nly o c c a s io n a l ly  do es th e  r i c h  in n e r  l i f e  ru n  
o v e r  th e  b r im , and p o u r i n t o  o u r  l i v e s  in  th e  form  o f  f a n t a s ­
t i c  l i t e r a t u r e .
Beyond a l l  h i s  r e v e l a t i o n s ,  m ost a s to u n d in g  i s  C arpen­
t e r ' s  s ta te m e n t  t h a t  T o lk ie n  hoped t h a t  h i s  m yths w ere  tr u e .
Of a l l  C h r i s t i a n - b a s e d  m y th o lo g ie s ,  T o lk i e n 's  a r e  s u r e l y  th e  
m ost r u n i c ,  th e  l e a s t  t r a n s p a r e n t .  As r e l i g i o u s  e x p r e s s io n  
th e y  a r e ,  in  L e w is 's  te rm in o lo g y , th ic k .  (The t h i n — one 
m igh t sa y  A p o llo n ia n —  q u a l i t y  o f  L e w is 's  own m y th o lo g ie s ,  
from  th e  t r a n s l u s c e n t  N o r th e rn  s k i e s  to  th e  c r y s t a l l i n e  la n d ­
sc a p e s  o f  o u t e r  sp a c e  and N a rn ia , was w hat m ost e n c h a n te d  
T o lk ie n ;  he d i s l i k e d  T h a t H id eo u s S tr e n g th , w h ic h , s e t  i n  o u r 
w o r ld , m ost p a r a l l e l s  h i s  own d a rk  to w e rs , and  a b h o r re d  th e  
" c l o t t e d  g lo r y "  o f  C h a r le s  W il l ia m s ' d e n se ly -g ro w n  o c c u l t  
n o v e l s . )  O ver M id d le - e a r th  E ru  p r e s id e s  a t  a  v e ry  g r e a t  d i s ­
t a n c e ,  and th e  fo re g ro u n d  i s  r i c h l y  p o p u la te d  w ith  a  h o s t  o f  
b e in g s  whose a t t r a c t i o n  o r  r e p u l s io n  e x e r t s  a  p ro fo u n d  e f f e c t  
o v e r  th e  r e a d e r .  T h is  p la c e s  T o lk i e n 's  c r e a t i o n  i n  a  
s l i g h t l y  d a n g e ro u s  p o s i t i o n ,  f o r  i t s  lo v e r  may w ander th e r e  
f o r  a  lo n g  tim e  b e f o r e  d i s c o v e r in g  whose w o r ld , f i n a l l y ,  i t  
i s .  T h e re  i s  so m e th in g  o f  i d o l a t r y ,  o r  a t  l e a s t  o f  h y p e r -  
d u lia , i n  th e  lo v e  some r e a d e r s  g iv e  to  M id d le - e a r th .  And 
t h a t  i s  f o r b id d e n ,  m ost e x p r e s s ly ,  by th e  F i r s t  and 
Second Commandments, b in d in g  upon Jew and C h r i s t i a n  a l i k e .
I t  i s  fo rb id d e n  to  p la c e  o n e 's  u l t im a te  lo v e  to o  low . H aving 
s a id  t h a t ,  I  h a s te n  to  add A s la n 's  d ic tu m  t h a t  a l l  s e r v i c e  i s  
s e r v i c e  to  Him. Lew is b e l i e v e d  t h a t  a  good pagan  knew more 
ab o u t r e a l i t y  th a n  a  good a t h e i s t ,  and M id d le - e a r th  i s  n o t  an 
a t h e i s t i c  w o r ld , n o r  T o lk ie n  a  p ag an . The awe and lo v e  he 
and h i s  c r e a t i o n  i n s p i r e  a r e  in d e e d  f o r  th e  t r u t h ,  and i n  t h a t  
s e n s e ,  T o lk i e n 's  hop es f o r  h i s  m y th o p o e ic  e n d e a v o u rs  a r e  f u l ­
f i l l e d .
P e te r  J .  S c h a k e l ,  e d . ,  The L o n g in g  fo r  a  Form, E ssa y s  on th e  
F ic tio n  o f  C .S . L ew is  (K en to , O hio : K ent S t a t e  U n iv e r­
s i t y  P r e s s ,  1 9 7 7 ) . 234 p p . $ 1 2 .5 0 .
F o r t h e  w r i t e r  o f  G e n e s is , C r e a t io n  b e g in s  when " th e  
e a r t h  was w i th o u t  fo rm " (1 :2 )  and c u lm in a te s  when "God 
c r e a t e d  man i n  h i s  own im a g e ."  (1 :2 7 )  S om eth ing  l i k e  t h i s  
i s  p r e s e n t  i n  th e  w ords o f  C .S . L ew is , from  w hich  P e t e r  
S c h a k e l h a s  ta k e n  th e  t i t l e  o f  t h i s  s p le n d id  c o l l e c t i o n  o f  
e s s a y s :
In  th e  A u th o r 's  mind t h e r e  b u b b le s  up e v e ry  now 
and th e n  th e  m a t e r i a l  f o r  a  s t o r y .  F o r me i t  i n ­
v a r i a b l y  b e g in s  w ith  m e n ta l  p i c t u r e s .  T h is  f e r ­
m ent l e a d s  to  n o th in g  u n le s s  i t  i s  accom pan ied  
w i th  th e  lo n g in g  f o r  a  F o rm .. .  (p . x x i i ,  q u o te d  
from  C .S . L e w is , "S om etim es F a i r y  S t o r i e s  May Say 
B e s t W h a t 's  to  be  S a id ."  O f O th er W o rld s, e d . W.
H o o p er, London: B le s ,  1 966 , p .3 5 ) .
In  h i s  th o u g h t f u l  and p r o v o c a t iv e  in t r o d u c to r y  e s s a y ,  Schakd. 
d e v e lo p s  t h i s  them e and th e  c o n te n t s  o f  th e  book c a r r y  i t  
o u t .  The e s s a y s  a r e  u n ifo rm ly  o f  h ig h  q u a l i t y ;  th e y  e x p lo re  
th e  ways i n  w h ich  Lew is gave  Form t o  th e  many im ages b u b b lin g  
up i n  h i s  m ind. The p rim a cy  o f  Im age f o r  L ew is s t r i k e s  one 
f o r c i b l y  i n  r e a d in g  th e s e  s t u d i e s :  im ages w ere  h i s  raw
m a t e r i a l ,  a s  w ords— la n g u a g e s— w ere  f o r  T o lk ie n  (w hose b i b l i ­
c a l  m o tto , w h ich  he  h e a rd  a t  th e  end o f  e v e ry  M ass, w ould 
hav e  b e e n  " I n c ip i t  e r a t  verbum : In  th e  b e g in n in g  w as th e
Word" from  S t .  John  1 :1 ) .
The f i r s t  o f  th e  a n th o lo g iz e d  e s s a y s ,  " 'T h e  T h in g  I t ­
s e l f , '  C .S . Lew is and th e  V alue  o f  S om eth ing  O th e r ,"  by 
S c o t t  O ury , shows how L ew is v a lu e d  and p u rsu e d  r e a l i t y ,  b o th  
th e  o b j e c t s  o f  " N a tu re " — eg g s and b a c o n , f o r  i n s t a n c e  and o f 
t h a t  R e a l i t y  w hich  " f lo w s  i n t o  you from  m yth" (p . 11, q u o te d  
from  C .S . L e w is , "Myth Became F a c t"  1944 , God in  th e  D ock, 
ed . W. H o o p er, G rand R a p id s , M ic h .:  E erdm ans, 1970 , p . 6 6 ) .
H aving  a b ly  exam ined  t h i s  e le m e n t Oury a lm o s t u n r a v e ls  h i s  
t h e s i s  by d e c l a r in g  t h a t  "The w e ig h t o f  m essage  in  L e w is 's
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f i c t i o n  may w e l l  l i m i t  th e  le n g th  o f  i t s  s t o r y .  One c a n n o t 
h e lp  b u t  f e e l  t h a t  th e  n e a r ly  m e s s a g e le s s — L o rd  o f  th e  
R in g s  w i l l  b e  re a d  when th e  t r i l o g y  h a s  b e e n  f o r g o t t e n . "
(p . 19) To w hat p u rp o se  i s  t h i s  n e g a t iv e  c o m p a riso n  made?
A p re m ise  o f  th e  sp a c e  t r i l o g y  i s  i t s  n a r r a t i o n  o f  and p a r ­
t i a l l y  by an  O xfo rd  do n : t h a t  " t h in g  i t s e l f "  s u r e l y  w ould
I n c lu d e  a  te n d e n c y  to  m essag e  a s  a  p a r t  o f  h i s  r e a l i t y .  The 
two c y c l e s — by L ew is and  T o lk ie n — a r e  o f  q u i t e  d i f f e r e n t  
Form s, and need  n o t  be  com p ared , l e t  a lo n e  d i f f e r e n t i a l l y  
e v a lu a t e d ,  in  o r d e r  t o  b e  e n jo y e d .
Thus en d s my o n ly  c a v i l ;  th e  r e s t  o f  th e  book  (an d  m ost 
o f  O u r y 's  e s s a y )  b r in g s  j o y .  A l i s t  o f  t h e  e s s a y s  sh o u ld  
w het th e  a p p e t i t e .  F i r s t ,  t h e r e  a r e  t h r e e  " G e n e ra l  S tu d ie s " :  
O u ry 's  p a p e r  t o g e th e r  w ith  " T r i a d i c  P a t t e r n s  i n  L e w is 's  L i f e  
and T h o u g h t,"  by Edward G. Z agby, S . J . ,  a  r i c h l y  t h e o r e t i c a l  
s tu d y  o f  th e  d i a l e c t i c a l  s t r u c t u r e  o f  L e w is 's  f i c t i o n ;  and 
"The C r e a t iv e  A c t: Lew is on God and A r t , "  by  J a n i c e  W ith e r ­
spoon  N e u le ib ,  summed up i n  h e r  s t a te m e n t ,  " L e w i s . . .  i n ­
s i s t e d  t h a t  b e a u ty  was to  be found  i n  th e  p a t t e r n  o f  th e  
d iv in e  w i l l . "  ( p . 4 7)
The se co n d  s e c t i o n ,  "T he R anson T r i l o g y , "  in c lu d e s  f o u r  
e s s a y s .  T hese  a r e  "The Cosm ic T r i lo g y  o f  C .S . L e w is ,"  by 
Wayne S hum aker, an  e x c e l l e n t  o u t l i n e  o f  L e w is 's  te c h n iq u e ,  
i n c lu d in g  h i s  " p r a c t i c e  o f  show ing  i n s t e a d  o f  e x p la in in g "
(p . 5 9 ) ;  "The R e e d u c a tio n  o f  th e  F e a r f u l  P i l g r i m ,"  by Chad 
W alsh , w hich  p o i n t s  to  th e  p i lg r im a g e  them e i n  th e  t r i l o g y ,  
w h ich  i s  "one  v a s t  m yth" (p . 7 1 ) ; "A P r e f a c e  to  P e r e la n d r a "  
by M a rg a re t H annay , w h ich  e l e g a n t l y  d e m o n s tr a te s  h e r  i l l u m i ­
n a t in g  t h e s i s  t h a t  " th o s e  t h in g s  w h ich  d i s a p p o in te d  L ew is in  
P a ra d ise  L o s t h av e  been  a l t e r e d  i n  L e w is 's  own E d e n ic  m y th , 
P e re la n d ra ;  th o s e  w h ich  h e  m ost a p p ro v e d  in  M il to n  he  so u g h t 
t o  e m u la te "  (p . 7 3 ) ;  and "T h a t H id eo u s S tr e n g th :  a  D ouble
S to ry "  by R ic h a rd  P u r t i l l ,  w h ich  e x p lo r e s  L e w is 's  u s e  o f  th e  
P o l a r i t i e s  B e lb u r y /S t .  A n n e 's  i n  i n t r i c a t e  d e t a i l .
"The C h r o n ic le s  o f  N a rn ia "  a l s o  i n c lu d e s  f o u r  e x c e l l e n t  
e s s a y s .  T hese  a r e  " N a rn ia :  th e  A u th o r , th e  C r i t i c s ,  and  th e  
T a l e , "  by  W a lte r  H o o p er, co m b in in g  p e r s o n a l  r e c o l l e c t i o n s  o f  
L ew is w ith  F r .  H o o p e r 's  own s e n s i t i v e  a n a l y s i s  o f  t h e  C h ro n i­
c l e s ;  " C .S . L e w is 's  N a rn ia  and th e  'G ran d  D e s ig n '"  by 
C h a r le s  H u t t a r ,  who a rg u e s  i n t r i g u i n g l y  t h a t  th e  C h r o n ic le s  
b e lo n g  to  th e  " g e n re  ' s c r i p t u r e ' "  (p . 1 1 9 ) ;  " Im a g in a t io n  
B a p t iz e d ,  o r  'H o l i n e s s '  in  th e  C h r o n ic le s  o f  N a r n ia ,"  by 
E la in e  T r i x i e r ,  i n  w h ich  h e r  d e l i c a t e  a n a l y s i s  show s " th e  
q u a l i t y  o f  H o l i n e s s . . . i n  th e  t a l e s "  (p . 1 5 7 ) ;  an d — one o f  
th e  f i n e s t  e s s a y s  i n  th e  book— " E p is to m o lo g ic a l  R e le a s e  i n  
The S i l v e r  C h a ir"  by Jo h n  Cox, in  w h ich  h e  unw raps l a y e r  by 
l a y e r  t h e  w o r ld s  o f  know ledge and r e v e l a t i o n  i n  N a r n i a 's  
m u l t i l e v e l l e d  w o r ld .
The f i n a l  s e c t i o n ,  " T i l l  We Have F a c e s ,"  p r e s e n t s  t h r e e  
e s s a y s :  " T i l l  We H ave F a ces: an  I n t e r p r e t a t i o n , "  by C lyde
K i lb y ,  w h ich  c o n t in u e s  th e  them e o f  r e v e l a t i o n ;  "From  Mt. 
Olympus to  Glome: C .S . L e w is 's  D i s l o c a t io n  o f  A p u le iu s 's
'C u p id  and P sy c h e ' i n  T i l l  We H ave F a c e s ,"  by S te v e  J .  Van 
D er W eele , a  n i c e l y  a rg u e d  c o m p a riso n  o f  t h e  two v e r s i o n s ,  
a n c i e n t  and  m odern , o f  t h e  m y th ; and f i n a l l y ,  " A rc h e ty p a l  
P a t t e r n s  i n  T i l l  We H ave F a c e s ,"  by Jo e  R. C h r i s to p h e r ,  
w h ich  a b ly  d e m o n s tr a te s  t h a t  " th e  n o v e l  i s . . . r i c h  w ith  th e  
a r c h e t y p a l  p a t t e r n s  o f  l i f e . "  ( p . 212)
A l l  a r e  i l l u m i n a t i n g ,  a l l  w e l l  w r i t t e n .  And a s  f a r  a s  
I  c a n  s e e ,  n o t  one q u o ta t i o n  i s  in c lu d e d  fro m  an y  o f  th e  
many e x c e l l e n t  e s s a y s  on th e  f i c t i o n  o f  C .S . L ew is p u b l i s h e d  
by th e  M y th o p o e ic  S o c i e ty ,  w h e th e r  i n  M ythcon P ro c e e d in g s  o r  
M y th lo re . The e s s a y s  a r e  ta k e n  f o r  t h e  m ost p a r t  fro m  p r e -  
s e n t io n s  made b e f o r e  t h e  1 974 , 1 9 7 5 , and 1976 M odern 
L angu ag es A s s o c ia t io n  and  a  m e e tin g  o f  th e  S o u th w e s t R e g io n ­
a l  C o n fe re n c e  on C h r i s t i a n i t y  and L i t e r a t u r e , "  and from  a 
few J o u r n a l s .  The w r i t e r s  q u o te  l i b e r a l l y  from  L ew is and 
h i s  f e l lo w  I n k l in g s ,  and  from  c e r t a i n  l i t e r a r y  a u t h o r i t i e s ,  
b u t  beyond  t h a t ,  who c o u ld  t e l l  from  th e s e  w orks t h a t  an y ­
th in g  beyond  t h e i r  own e f f o r t s  had  e v e r  a p p e a re d  a b o u t 
L ew is?  L u c k i ly ,  th e  d u s t  j a c k e t  r e f e r s  to  Jo e  R. C h r i s to ­
p h e r  and  Jo a n  K. O s t l i n g ' s  s p le n d id  C .S . L e w is : An A nno­
ta te d  C h e c k lis t  o f  W r itin g s  A b o u t Him a n d  H is W orks ( p r e ­
v i o u s l y  re v ie w e d  i n  M y th lo r e ) . The r e a d e r  ca n  f e r r e t  them  
o u t  and  add  T he L o n g in g  fo r  a  Form  t o  t h e i r  n u m b ers. May­
b e  an  In d e x  to  M y th lo re  and  th e  v a r io u s  M ythcon P ro c e e d in g s  
w ould  b e  i n  o r d e r .
Anyway, a l l  s t u d e n t s  and  l o v e r s  o f  C .S . L ew is w i l l  
w an t t o  r e a d  The L o n g in g  fo r  a  Form . I t  i s  a  f e a s t ,  an In k ­
l i n g s  m e e t in g ,  a  Symposium o f  s c h o l a r s h i p ,  a n a l y s i s ,  i n s ig h t ,  
and  e v o c a t io n .  As Jo e  R. C h r i s to p h e r  c o n c lu d e s ,  w hat l i e s  
a t  t h e  h e a r t  o f  L e w is 's  w r i t i n g  i s  " a  v i s i o n .  And t h i s  
r e a d e r  c a n  t e s t i f y  t h a t  i n  L e w is 's  w ords em bodying t h i s  
v i s i o n  h e  f i n d s  a  d eep  and  d e e p ly  m oving j o y . "  ( p . 224) As 
G e n e s is  s a y s  o f  th e  p r im a ry  C r e a t io n ,  " b e h o ld ,  i t  was v e ry  
g o o d ."  ( 1 :3 1 )
...N ancy-L ou Patterson
R ay lyn  M oore: W o n d erfu l W iza rd , M a rve lo u s Land  B ow ling
G reen  U n iv e r s i t y  P o p u la r  P r e s s ,  P r e f a c e  by Ray
B ra d b u ry .
T h is  c o u n t r y 's  m o st p o p u la r  and  e n d u r in g  w r i t e r  o f  
f a n t a s y ,  L . F ra n k  Baum, h a s  h ad  to  w a i t  t i l l  n e a r  t h e  d i a ­
mond j u b i l e e  o f  T he W iza rd  o f  Oz f o r  th e  f i r s t  b o o k - le n g th  
c r i t i c a l  s tu d y  o f  h im s e l f  and h i s  w o rk s . R ay lyn  M o o re 's  
a n a l y s i s  c o n c e n t r a t e s  upon The W iza rd , i t s  s e q u e l s ,  and  a  
few  o f  B aum 's non-O z f a n t a s i e s ,  t o  t h e  e x c lu s io n  o f  th e  
o t h e r  b o o k s t h a t  h e  tu r n e d  o u t f o r  co m m erc ia l p u rp o se s  w ith  
e m b a r ra s s in g  r a p i d i t y .  T h is  i s  p ro b a b ly  w is e — th e  f a i r y  
a d v e n tu r e s  a r e  h i s  b e s t  w orks and a r e  t h e  boo k s s t i l l  in  
p r i n t — y e t  I  do d i s s e n t  s h a r p ly  from  M rs. M o o re 's  i n a b i l i t y  
to  f i n d  a  co n tin u u m  o f  v a lu e s  b e tw e e n  th e  f a n t a s i e s  and  th e  
p u lp  f i c t i o n .  And I  t h i n k  t h a t  sh e  m i s r e p r e s e n t s  and  u n d e r ­
r a t e s  t h e  "A unt J a n e 's  N ie c e s "  s e r i e s  t h a t  Baum w ro te  a s  
" E d i th  Van D y n e ,"  th o u g h  t h a t  s e r i e s  i s  h a r d ly  a  c o n s i s t a n t  
s t r i n g  o f  gem s.
W o n d erfu l W iza rd , M a rve lo u s Land  d iv id e s  i n t o  t h r e e  
s e c t i o n s  d e a l i n g ,  r e s p e c t i v e l y ,  w i th  ( a )  th e  c u r r e n t  
s t a n d in g  o f  B aum 's s t o r i e s ,  (b ) B aum 's l i f e  and  f i n a n c i a l  
w o es , and (c )  th e  i n g r e d i e n t s  o f  Oz and  th e  m e r i t s  o f  th e  
b o o k s .
The a u th o r  i s  p a r t i c u l a r l y  good a t  e l u c i d a t i n g  sm a ll  
t e x t u a l  n u a n c e s— th e  r e f e r e n c e s  to  h e a r t  d i s e a s e  (B aum 's 
p e r s o n a l  a f f l i c t i o n ) ,  and a  h i t h e r t o  u n s u s p e c te d  (by  me) 
p e n c h a n t f o r  b o o ze  jo k e s  t h a t  bob i n  an d  o u t o f  th e  s e r i e s .  
She i s  e v e n -h a n d e d  and p ro b a b ly  d e f i n i t i v e  i n  h e r  d i s c u s ­
s io n  o f  B aum 's p r o s e  s t y l e ,  b u t  I  f i n d  t h a t  sh e  succum bs 
to o  r e a d i l y  to  th e  t r u is m  t h a t  t h e  l a t e r  Oz boo k s a r e  
m a rk e d ly  i n f e r i o r  t o  t h e  f i r s t .  B ia s  l e a d s  to  e r r o r .  
" P ro b a b ly  no two Oz r e a d e r s  w ould  f a i l  t o  c o n c u r ,"  sh e  
w r i t e s  ( p .  1 6 8 ) , " t h a t  T he W iza rd  i s  t h e  b e s t  o f  a l l  
Oz b o o k s ."  As a  m a t t e r  o f  f a c t ,  s u rv e y s  o f  th e  l a r g e  and 
g e n e r a l l y  m a tu re  I n t e r n a t i o n a l  W izard  o f  Oz C lub h av e  shown 
th e  se c o n d  and t h i r d  b o o k s , The Land o f  Oz and  Ozma o f  O z, 
t o  be  t h e  h e av y  f a v o r i t e s .
On one q u e s t io n  t h a t  sh e  r a i s e s  I  can  sh e d  l i g h t .
Baum had  w r i t t e n  t h i r t e e n  Oz b o o k s when h e  d ie d  i n  1919 .
In  1 9 2 0 , h i s  l a s t  b o o k , G lin d a  o f  O z, a p p e a re d  p o s t ­
h u m o u sly . I n  1921 th e  p u b l i s h e r s  b ro u g h t  o u t  The R o ya l 
B ook o f  Oz u n d e r  B aum 's name " e n la r g e d  and e d i t e d  by R uth  
P lu m ly  T hom pson." T h e r e a f t e r  M iss Thompson to o k  o v e r  f u l l  
a u th o r s h ip  o f  th e  p r o f i t a b l e  s e r i e s .  The p u b l i s h e r 's  c la i t^  
t h a t  The R o y a l B ook came fro m  n o te s  l e f t  by Baum, i s  
s e r i o u s l y  c o n s id e re d  by M rs. M oore. "No one seem s to  know 
e x a c t l y  how much o f  t h i s  book  was r e a l l y  B aum 's w ork"
(p . 8 9 ) .  As lo n g  ago a s  1 9 5 4 ,J a c k  Snow i d e n t i f i e d  The 
R o y a l B ook a s  p u re  Thom pson, and  i n  1964 R uth  P lum ly  Thomp­
so n  w ro te  to  m e, "T h e  R o y a l B ook o f  Oz w as ALL m in e . I  had  
no n o te s  o r  o t h e r  m a t e r i a l  from  th e  Baum e s t a t e .  The 
p u b l i s h e r s  made up t h a t  l i t t l e  f a i r y  t a l e  to  b r id g e  th e  
gap b e tw e e n  B aum 's boo k s and  m in e ."  S in c e  M iss Thompson 
i s  s t i l l  a l i v e  and a c c e s s i b l e  i n  P e n n s y lv a n ia ,  I  d o n 't  
know why M rs. Moore d i d n ' t  w r i t e  f o r  t h a t  in f o rm a t io n .
As i n  any  su c h  s tu d y ,  i t ' s  e a s y  to  l o c a t e  t e c h n i c a l  
s l i p s .  M rs. Moore t r a n s p o s e s  th e  W o g g le-B u g 's  i n i t i a l s  
( p . 2 1 ) ,  sh e  r e n d e r s  th e  name Omby Amby a s  "Andy Omby"
(p . 1 2 9 ) ,  a n d , o f  c o u r s e ,  P r i n c e s s  G l o r i a 's  c o n f id a n te  
(p . 132) w as T r o t ,  n o t  B e ts y . B ut th e  m ain  f la w s  come
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se rv e  the k in g  w ith o u t one, hut a sk s A slan  to  
r e s to r e  i t  to  him f o r  th e  sake o f  h is  d ig n i t y .  In  
a lan d  Where some m ight he " te m p te d  to  m easu re  w o rth  
by in c h e s "  h is  d ig n i ty  i s  im p o rta n t. And as 
R eepicheep  s a id ,  "A t a i l  i s  th e  Honour and  G lo ry  o f  a 
M ouse." The T a lk in g  Mice were e q u a lly  su re o f  t h i s ,  
and i f  th e C h ie f  Mouse was to  he d en ied  a t a i l ,  
th en  th ey  would cu t o f f  t h e ir  own t a i l s .  They 
would n o t w i l l i n g ly  ca rry  an honour th a t  was to  he 
d en ied  to  t h e ir  le a d e r .  . ,
N arnia was an honourable n a tio n . The la n d s  
th a t  bordered i t  d id  n o t need to  b u ild  d e fe n s e s  fo r  
an a tta c k  from N arnia u n le s s  th ey  meant to  a t ta c k  
N arnia  f i r s t .  N arnia d id  n o t h e s i t a t e  to  go to  th e  
a id  o f  i t s  n e ig h b o r s , a s th e  Calormene r a id e r s  o f  
Archenland found to  t h e ir  d ism ay. F r ien d sh ip  to  
N arnia  cou ld  he dangerous, hut th e  danger came from 
your f r ie n d 's  en em ies, n o t from your f r ie n d .  Nor 
would N arn ia  ev er  he too  proud to  speak to  a sm a ll 
or i n s ig n i f i c a n t  n e igh b or .
For a l l  h is  mannerisms and stra n g e  appearance, 
R eepicheep  was a good exam ple o f  th e  v ir t u e s  o f  
N arnia c a r r ie d  to  t h e ir  extrem e. Never c r o s s in g  
th e  l i n e  betw een  d ig n i ty  and arrogan ce, firm  in  
h is  b e l i e f s ,  uncomprom ising in  h i s  stan d ard s o f  
b eh a v io r  fo r  h im s e lf  and fo r  o th e r s , R eepicheep  
n ever lo s e s  th e  v ir t u e s  o f  k in d n ess and c h a r i ty .
H is i s  th e u lt im a te  reward, to  be th e re  w a it in g  to  
gu id e th e  su r v iv o r s  o f  th e  shadow N arnia in to  
A sla n 's  N arnia a f t e r  th e l a s t  b a t t l e .  Of R eepicheep  
i t  co u ld  t r u ly  be s a id  th a t  w h ile  a t a i l  may be th e  
honour and g lo r y  o f  a Mouse, a Mouse was th e honour 
and g lo r y  o f  a n a tio n .
When th e Dawn T reader s a i l s  toward th e  edge 
o f  th e  w orld , E u stace i s  th e m ost d is l ik e d  p erson  
aboard. And i f  anyone has s p e c ia l  cau se to  d i s l ik e  
him, i t  i s  R eep icheep . Yet when E u stace i s  l o s t  
on a sm a ll i s la n d ,  and th e  Narnia n s  become aware 
o f  i t i  i t  i s  R eepicheep  who rem inds an angry M aster  
Rhince o f  th e o b l ig a t io n  to  sea rch  fo r  E u stace  and 
e i t h e r  rescu e  or avenge him. As f a r  a s  R eepicheep  
was con cern ed , on ly  one f a c t  m attered . E u stace  was 
"one o f  th e Q ueen's blood" and was to  be tr e a te d  as  
su ch . I t  was a m atter  o f  h i s  honour and o b l ig a t io n ,  
n o t o f  p e r s o n a l i t i e s .  Even more r e v e la to r y  o f  
R eep ich eep 's  c h a r a c te r i when E u stace  i s  d isc o v e r e d  
i n  h is  dragon form i t  i s  R eepicheep  who i s  m ost 
co m fo rtin g  to  E u sta ce , t e l l i n g  him s t o r i e s  o f  o th e r s  
who had reco v ered  from s im ila r  p l ig h t s  and k eep in g  
him company. To R eep icheep , he was not " t h a t  s t i n k e r ,  
E u s ta c e "  but r a th e r  a f e l lo w  c r e a tu r e  in  g r e a t  
d i s t r e s s .  In d eed , R eepicheep  cou ld  n o t co n c e iv e  
o f  any o th e r  co u rse  he m ight fo l lo w  but to  show 
com passion .
R ee p ic h e ep 's  " p r id e "  i s  a c t u a l ly  a " . . . p r o p e r  
s e n se  o f  d i g n i t y  and w o r th . He cou ld  n ot a llo w  h im s e lf  
to  be advanced a t  th e  expense o f  a n o th e r 's  honour 
or p ut h im s e lf  forward by b e l i t t l i n g  o th e r  p e o p le .  
But he would r e fu s e  to  y i e ld  up th e l e a s t  sh red  o f  
h is  own honour to  anyone, even  h im s e lf .  Not even  
R eepicheep  co u ld  r e a l l y  b e l ie v e  th a t  a lo n e  mouse 
cou ld  d e fe a t  a dragon in  s in g le  combat, b u t th a t  
one Mouse co u ld  buy th e tim e needed f o r  th e  Queen 
and h er e s c o r t  to  esca p e  a t  th e c o s t  o f  h i s  own 
l i f e .  R eepicheep  had v ery  l i t t l e  d i f f i c u l t y  in  
making a f i g h t - o r - f l i g h t  d e c is io n .  He knew th a t  
to  d e s e r t  h i s  f r ie n d s  or l e t  them be h u rt was to  
lo s e  honour, and fo r  R eepicheep  l i f e  w ith o u t  
honour was sim p ly  a s lo w e r  way o f  d ea th .
In  t h i s  f e e l in g  o f  s e lf - w o r t h ,  which Lew is i s  
c a r e fu l  n o t to  r e f e r  to  a s  p r id e ,  R eepicheep  i s  
much l ik e  th e  N arnia th a t  bred him. N arnia was a 
sm a ll co u n try , much sm a lle r  than  th e v a r io u s  
p ro v in ce s  o f  Calormen, and o f s tra n g e  appearance  
to  an o u ts id e r .  I t  was a cou n try  o f  t a lk in g  
an im als , dw arves, s p r i t e s ,  u n ic o rn s , and o th er  
u n lik e ly  c r e a tu r e s .  I t s  G od -figu re was the  
t a lk in g  L ion, and l ik e  A slan , th e re  was more to  
N arnia than appeared on th e s u r fa c e . Even the  
T isro c  re co g n iz ed  th a t  N arn ia  would be dangerous 
to  a t ta c k , or even  to  an ger.
from  w hat may be  d e s c r ib e d  a s  a  tr e n d y  campus v ie w p o in t .
To em p h as ize  B aum 's i d e o l o g i c a l  k in s h ip  w ith  t o d a y 's  
f lo w e r  c h i l d r e n  and q u o te  h e a v i ly  from  C h a r le s  R e ich  
i s  to  o v e r lo o k  B aum 's s t r a n g e l y  c o n c e iv e d  c h a r a c t e r  Sacho 
i n  The S ea  F a ir ie s , whose p a s s iv e  in n o c e n c e  s e r v e s  th e  
S a ta n ic  Zog. Jo se p h  C am pbell i s  a l s o  f r e q u e n t ly  c a l l e d  
u pon , a lo n g  w ith  th e  w ho le  r e c e n t  m y s tiq u e  o f  m y th ic a l  
a f f i n i t i e s .  T h is  a l l  to o  o f t e n  becom es p e d a n t ic  and a b s u rd  
Thus th e  f o u r - c o lo r e d  s k i r t s  o f  th e  g i r l  army i n  The Land  
o f  Oz a r e  " a  n o t - s o - p a l e  echo  o f  a  m u ch-quo ted  f o l k - t a l e  
from  Y o ru b a la n d , W est A f r i c a ,  a b o u t th e  t r i c k s t e r - d i v i n i t y  
E d s h u . . . "  ( p . 1 2 5 ).
H er s a t u r a t i o n  i n  th e  Jo se p h  C am pbell c am  Ju n g  k in d  o f  
s u s c e p t i b i l i t y  l e a d s  t o  w hat seem s to  me a  d e e p ly  e r ro n e o u s  
c o n c lu s io n :  " . . . O z  i s  f i r s t  and l a s t  c o n s t r u c te d  o f  th e
s t u f f  o f  th e  p r i m i t i v e  u n c o n s c io u s , th e  d a r k ly  g l i t t e r i n g  
b u i l d i n g  m a t e r i a l s  o f  a l l  myth and f a i r y  t a l e . "  ( p . 1 2 3 ). 
" . . .B a u m 's  f i c t i o n a l  w o rld  i s  a  v e r i t a b l e  c a t c h a l l  f o r  th e  
h i s t o r i c a l ,  th e  m y th ic  and th e  f o l k l o r i c . "  (p . 9 3 ) .
T h is  o v e r lo o k s  th e  e le m e n t t h a t  k e e p s  Baum p o p u la r  
a n d , a t  th e  same t im e , a l i e n  to  f a n t a s y  s o c i e t i e s  l i k e  
t h i s  o n e ; I  mean th e  a m a z in g ly  i s o l a t e d  n a tu r e  o f  h i s  in ­
d iv i d u a l  g e n iu s .  No one r e a d s  him  f o r  h i s  p r o s e  s t y l e ,  o r  
f o r  th e  sa k e  o f  a r c h e ty p e s  t h a t  can  b e  re a c h e d  by q u ic k e r  
p a th s  th ro u g h  o th e r  w o rk s— th e  " c l a s s i c a l "  f a i r y  t a l e s  o r  
m ore r e c e n t  b o o k s . L . F ra n k  Baum, r a c o n te u r ,  d re a m e r , man 
who f a i l e d  a t  a  d o zen  schem es i n  l i f e ,  i s  s u i  g e n e r is , 
p e e r l e s s ,  th e  f a n t a s i s t  o f  g r e a t e s t  g e n iu s  t h i s  c o u n try  h a s  
p ro d u c e d , and u t t e r l y  a lo n e  i n  h i s  a c c o m p lish m e n t. Of 
c o u r s e  he  u se d  t r a d i t i o n a l  m a t e r i a l s — m onarchy , j e w e ls ,  
gnom es, p e r i l o u s  jo u r n e y s .  He m ixed  them  w i th  a  t i n k e r in g  
d e l i g h t  i n  b u rg e o n in g  te c h n o lo g y  ( h i s  c lo c k w o rk  man T ik -T o k  
i s  th e  f i r s t  f u l l - f l e d g e d  r o b o t  in  l i t e r a t u r e ) .  B ut th e  
b in d in g  f o r c e ,  th e  e n e rg y ,  b l a z e s  i n  a  p e c u l i a r  a b i l i t y  to  
f i l l  th e  w o rld  w i th  u n d re a m t-o f  phenom ena. A nyone, f o r  
i n s t a n c e ,  n o t in g  th e  m an -sh ap e  o f  a  s c a re c ro w , m ig h t th in k  
to  a n im a te  i t  i n  a  c h i l d ' s  s t o r y ,  a s  C o l lo d i  a n im a te d  th e  
p u p p e t P in o c c h io .  B ut now p ag e  on th ro u g h  The V iz a r d  t o  
th e  T in  Woodman r u s t i n g  i n  h i s  f o r e s t .  Why a  t i n  woodman?
A t i n  man— w e l l ,  anyone m ig h t t h in k  o f  i t .  B ut why a  wood­
man? B ut t h e r e  i s  B aum 's woodman w i th  h i s  own c o n te x t  and 
h i s  own h i s t o r y .  And t h e r e  a r e  o th e r s  to  f o l lo w :  J a c k
P um pkinhead , th e  W ogg le-bug , th e  P a tch w o rk  G i r l ,  th e  Woozy, 
th e  O rk.
" __ C o n s id e r ,"  s a y s  M rs. M oore, a n e n t  a  d e c l in e  sh e
p e r c e iv e s  i n  B aum 's p o w e rs , " t h e  a c c o u n t  i n  The l o s t  P r in ­
c e s s  [ o f  Oz]  i n  w h ich  th e  T h is t s  a r e  t h i s t l e - e a t e r s  w ith  
g o ld  t h r o a t s  and  s to m ac h s  t o  accom m odate t h e i r  d i e t ,  an 
e c c e n t r i c i t y  w h ich  seem s to  e x i s t  f o r  i t s  own s a k e . "  D ear 
l a d y ,  i t  h ad  b e e n  g o in g  on from  th e  f i r s t .
And l e t  us a d m it t h a t  d a rk  and g r o te s q u e  t h in g s  ev en ­
t u a l l y  came s c ra m b lin g  o u t  o f  B aum 's im a g in a t io n .  M rs.
Moore d e p lo r e s  t h i s — a p p a r e n t ly  sh e  l i k e s  h e r  a r c h e ty p e s  
p a s t e u r i z e d — b u t  I  p e r s o n a l ly  t h in k  t h t  t h i s  r e c o g n i t i o n  and 
r e n d e r in g  o f  e v i l  and  d i s t o r t i o n  w as a  g a in  f o r  Baum b o th  a s  
a  m aker o f  a d v e n tu r e s  and  a s  a  t r u t h - t e l l e r .
T h is  book  i s ,  a s  I 'v e  s a i d ,  t h e  f i r s t  f u l l - l e n g t h  
s tu d y  o f  Baum. T h e re  w i l l  b e  m ore , and I  ho p e  t h a t  some 
i n  th e  f u t u r e  w i l l  to u c h  on  two e le m e n ts  t h a t  a r e  n e g le c te d  
h e r e .  One i s  t h e  o f t e n  t a r t l y  r e a l i s t i c  n a t u r e  o f  th e  d i a ­
lo g u e  h e  w r o te ,  an  e le m e n t t h a t  m akes t h e  O z ian s  l i v e ,  
b r e a t h e ,  and  ev en  h av e  human f a i l i n g s .  I t  h e lp s  t o  c a r r y  
th e  s t o r i e s  and h a s  l i n k e d  B aum 's c r e a t u r e s  a s  p e r s o n a l  
f r i e n d s  to  th o u sa n d s  o f  c h i l d  r e a d e r s .  Those c h i l d r e n  l iv e ;  
l i k e  t h i s  o n e , p a s t  t h i r t y ,  and s t i l l  f e e l  a t  home a ro u n d  
th e  S c a re c ro w , th e  Shaggy Man, t h e  Frogm an, and th e  Woozy.
And n o t  enough a t t e n t i o n  i s  p a id  to  th e  f a c t  t h a t  th e y  
a r e  happy  b o o k s . As we become m ore c o n s c io u s  o f  th e  c o n t i ­
nuum o f  f o l k l o r e  and m y th o p o e ic  im a g e s , th e  a c t  o f  w r i t i n g  
c h i l d r e n 's  f a n t a s y  h a s  d e v e lo p e d  a  d e c id e d ly  r i t u a l  c h a ra c ­
t e r .  I t  w ould n o t  b e  f a i r  to  sa y  t h a t  L loyd  A le x a n d e r  i s  
h u m o r le s s  ( th o u g h  t h i s  i s  t r u e  o f  U rsu la  L e G u in ), b u t  
e v e ry b o d y  i s  ab o m in ab ly  s e r i o u s  th e s e  d ay s a b o u t F a e r i e .
And th e  h a p p in e s s  I  mean i s  an  ev en  d e e p e r  t h in g  th a n  humor. 
O nly i n  C .S . Lew is do m odern f a i r y  t a l e  c r e a t u r e s  chuck  
t h e i r  s i g n i f i c a n c e s  and j u s t  h av e  a  good t im e . Baum books
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T h is  p o e tr y  o f  w h ich  I  w r i t e ,  in  i t s  c o a r s e  f l e x ib le  m esh , 
R ich  w ith  a  s tr a n g e  ju x ta p o s i t io n  o f  c o lo u r s ,
H ere an d  th e r e  s n a r le d  o r  g au d y , b u t s t i l l  s tr o n g - f ib e r e d , 
W ith  common w ords in  a  s tr a n g e  d y e , w ith  k n o ts  o f  m e ta ­
p h y s ic —
T h is  i s  th e  m esh t h a t  drew  th e  lo u d  m yth so  c lo s e  
(T he m an u a ls c o u p le d , th e  ech o  in s ta n ta n e o u s ) ,
T h is  a t  l a s t  c o m p e lle d  th e  slo w  se a -c o m in g  
And lo o s e d  upon E n g la n d  th e  i n v i s ib l e  v i r tu e s .
N o te : th e  poem  i s  n o t in c lu d e d  in  R id l e r 's  S e le c te d  Poems
( New Y o rk : The M a cm illan  Com pany, 1 9 6 1 )•
T o lk ie n , J .R .R . " A ll t h a t  i s  g o ld  d o es n o t g l i t t e r " .
R e p rin te d  in  M a llo m : T he M agazine o f  th e  T o lk ie n  
S o c ie ty ,  No. 10 ( n .d . C la te  1 9 7 6 3 ), 3 3 .
The poem , r e p r in te d  fro m  The L o rd  o f  th e  R in g s ,  B k. I ,  C h. 10, 
an d  B k. I I ,  C h. 2 , i s  i l l u s t r a t e d  an d  in  s c r i p t  b y  L ucy 
M a tth e w s.
f re q u e n tly  h av e  an  a n ti- c l im a x , s e v e ra l  c h a p te r s  a f t e r  a l l  
d a n g e r h a s  b e e n  r e s o lv e d  w h ere  th e  c h a r a c te r s  s im p ly  r e la x  
and e n jo y  b e in g  in  Oz an d  w ith  e a c h  o th e r . T h a t g e n ia l i ty  
i s  n o t  f a l s e  id e a lis m , and  i t ' s  a  f a r  m ore v a lu a b le  th in g  
to  m e e t, th e s e  d a y s , th a n  any  num ber o f  M ab in o g ian  f ig u r e s  
o r  Ju n g ia n  shadow s
... Lee S peth
STAR CALLS
T he s in g e r s  c a l l  a n d  b ec k o n ;
S o n g s in  g l i s t e n in g  s tr e a m s ,
G o ld  a n d  s i l v e r  f in g e r s  
So  f a r  I  c a n n o t re c k o n  
Y e t r e a c h in g  m in e , i t  se e m s,
D raw ing h ig h e r , fu r th e r ;
T h e ir  lo n g  m u s ic  l in g e r s  
From my in fa n t  d re a m s.
H ere I  am a  s tr a n g e r ;
H ere I  h a ve  no p la c e .
I  w o u ld  know  a  b r o th e r ;
I  w o u ld  b e  a  ra n g e r  
O f so n g -so w n  f i e l d s  o f  sp a c e ;
T h e re  am ong th e  s in g e r s  
I  may f i n d  a n o th e r ,
T r u e r , c lo s e r  r a c e .
b y  G ra c ia  Fay E llw o o d
FOUNDER'S FOCUS
by Glen GoodKnight
With this issue we have a new editor — Gracia Fay 
Ellwood. She has been active in the Society since 1969; a 
woman of special talents and wide interests. Her published 
books include Psychic Visits from the Past and Good News 
from Tolkien's Middle Earth. Despite honest differences 
on certain areas of concern that do not directly pertain to 
mythopoeia, I cannot think of a person.better qualified to 
assume the editorship. I ask you the readers to give her 
the support and confidence she rightly deserves. I will 
continue to support the production of Mythlore, advising 
and assisting in various ways.
The Society is now more than 11 years old. My original 
vision was for it to be a medium of exchange and insights 
and opinions for people of the same interests, enriching 
each individual involved. The Society has gone through 
considerable evolving, and sometimes revolving. When 
people interact, of necessity there arises "politics" (used 
in the broad sense). Contrary to what might be assumed, 
deep down, I have never enjoyed politics in the Society, but 
endured it, knowing that the reality of human nature re­
quires it. The sole reason the vast majority of Society 
members joined and continue to join is their enthusiasm 
for the literature, and their desire to be in contact with 
others of similar enthusiasm. Using the Society as a ve­
hicle for political games is not their intent, and the major­
ity are quickly turned off when such surface. Thus, I per­
sonally have sought to keep politics at a visible minimum.
Of course it is unreasonable to expect everyone in an or­
ganization will agree, and honest disagreement can be con­
structive in resolving problems.
My deep hope is that the new Council of Stewards will be 
open to the ideas of all the members with a sense of reason­
able proportion as to the practicality of the ideas express­
ed. One of the reasons for the recent changes in the Society's 
Bylaws was to cut politics to the bare minimum, so the 
Society could get on with the real job we all want it to do. 
During this transition period the Council is working out new 
ways to streamling operating procedures. There is a work­
ing confidence that this can be done. Speaking for myself, 
not the Council, I ask you to give it the support it needs at 
this time.
In the last 11 years there have been problems and even 
heartache along the way, but below and above that there has 
been the in-deepening and enrichment I have received from interchange with the very special people of this Society. To 
all, a deep thank you.
I close with a quote from C.S. Lewis: "The future is
bright, the road leads on — but tomorrow is a Monday 
morning." Onward!
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